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ANA DE ORBEGOSO



ANA DE ORBEGOSO 1954

Peru. Lives and works alternately in Lima, Barcelona and
Manhattan

Melita Edition 2003 Edition 2/25

From The Wall of The Invisible Wall Series

Giclée print on cotton acid free paper

107 x: 8°

05 1004

Wilson Endowment Purchase

De Orbegoso studied photography in New York City at
the School of Visual Arts and drawing and painting at the
Art Students League. She has exhibited in solo and group
exhibitions in Peru, Mexico, Brazil and the United States. In
2005 she exhibited in Lima, Peru at the Sala Luis Mir6
Quesada Garland, Municipalidad de Miraflores: La Pared
Invisible and at the La Galeria Lucia de la Puente: Mapas
Lunares. In 2005 she participated in a group exhibition in
Brooklyn, Indie-pendence Day and in 2004 at the Museum of
Fine Arts, Houston and the ICPNA, Lima, Peru: Photo
Forum. Her work appears in the collections of several insti-
tutions, including the Museum of Fine Arts Houston;
Museo de Arte, Lima; Instituto de Arte Fotografico (IAF),
Lima; Instituto Cultural Peruano Norteamericano
(ICPNA), Lima; and in private collections as well. The
Invisible Wall series looks at external and internal barri-
cades. She places her subjects, all residents of Lima, before
the camera, giving each a name and revealing their physi-
cal traits. However, the transparent hands form an invisi-
ble wall, separating their attitudes, ideas and personalities
from others; a wall, states Ana De Orbegoso, which becomes
an integral part of each person.

JOAN FONTCUBERTA 1955

Barcelona, Spain. Lives and works in Barcelona
Philosifux Hyemale 1984

Series: Herbarium 1982-1985

Silver gelatin print

10.5" x 8.5

91 1022

Photography Endowment Purchase

Fontcuberta is acclaimed for his photography as well as
for a wide range of criticism, theoretical, curatorial and
docent activities. He received a degree in communication,
journalism and advertising from the University of
Barcelona (1977). He was Professor of Photography,
Faculty of Communications, and Professor, Faculty of Fine
Arts at the University of Barcelona (1979-1986). During
1986 and 1987 he lectured at prominent institutions
throughout the United States and Canada. He left his uni-
versity professorship to concentrate on creative projects
and theoretical writing. He was a leading figure in Nueva
Lente magazine, the platform for new and experimental

the documentary and the narrative nature in photographic
images and related media. In the series, Herbarium,
Fontcuberta manipulates and creates images of imaginary
exotic plants. This particular plant, the Philosifux
Hyemale, is constructed of various natural and synthetic
materials - including vegetation, wires and bones.
Fontcuberta creates a scientific “reality”, challenging the con-
cept of nature and artifice, the object and its representation.

GORY”" ROGELIO LOPEZ-MARIN 1953
Havana, Cuba. Lives and works in Miami
It's Only Water in the Stranger’s Tears (Es solo agua en la lagri-
ma de un extrario), 1986
Epilogue (image ], 2001)
Photographs printed in 2002
Photo montage of toned silver gelatin prints
18.625" x 12.75” each
02 1020 A-J
Wilson Endowment Purchase

Text by Michael Ende from the book, The Mirow in the
Mirow

Gory was an active participant in the Generation of the
80s. Like many of that group, he left Cuba (1991) to live
and work in Mexico City, and then defected to the United
States (1992). He received a BFA in painting from the
National School of Art, Havana and a MA in Art History
from The University of Havana. His photographic and
graphic design studies began in the mid-1970s with Cuban
artist Raul Martinez. He was a staff photographer for the
magazine of the Ministry of Culture (1975-1991). He
received the Casa de las Americas Latin American and
Caribbean Photography Prize (1981) and in 1984 The Tina
Modotti Photography Award at the 1 Bienal de La Habana.
Gory’s work has always interrelated painting with the pho-
tograph. His constructed manipulations create surreal
landscapes that convey a mood and an emotion, and a new
reality. He rarely utilizes a human figure, instead alluding
to humans, thereby allowing his work to achieve a univer-
sal and timeless character. The major symbol of this story,
the pool, is located in Cuba, at an abandoned hotel. Denied
permission to leave Cuba, missing conferences and exhibi-
tions to which he had been invited, Gory’s images express
the enclosure and the suffocation that he experienced. The
images appear surreal — Gory invented a method that gave
his photographs contrast, more emphasis on whites and
color palette and additional manipulation with toners.
Gory has participated in solo and group exhibitions in the
United States, Spain, Venezuela, Columbia, Cuba and
Mexico. In 1993 he exhibited at Lehigh University Art
Galleries, Rogelio Lopez-Marin (Gory), Photographs.



